























                                                                                                                                                
Title: Drama or Post-Drama?: A Return Journey of Modern French Theatre
ABSTRCT: After the genesis of directing art at the end of the 19th century, the the-
atricality and literariness of drama went through increasing polarization in theory and in 
practice. After three centuries of literary domination, has theatricality finally become the 
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new essence of drama? Or will it ever be? Such questions are necessary at a time when 
theories of post-dramatic theatre become popular in China today, if with controversy. 
From the perspective of dramaturgy, this article discusses the evolution of modern French 
drama since the end of the 19th century, roughly dividing the trajectory into four periods. 
First, the crisis of well-made plays at the end of the 19th century led to the first challenge 
to conventional dramatic form. Then the existentialist theatre emerged during the Second 
World War and post-war years, which insisted on the conventional dramatic form despite 
its thematic innovation. In the 1950s and the 1960s, theatre of the absurd experimented 
with form so boldly that it tended to abandon language and deconstruct the concept of 
drama. Finally, from the 1970s to the present, contemporary French drama has achieved 
its rebirth after a return journey to language-based drama.
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Author: Long Jia <longjia125@hotmail.com> is a lecturer at College of Foreign 
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are French literature and French dramatic theory.
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“潜对话”。剧本《为了一些鸡毛蒜皮》（Pour un oui ou pour un non, 1982）中被名之以“H1”和
“H2”的人物只不过是“语言的载体”（Bradby 356），身份定位全然无效，因为剧本的主题与形
式都从日常话语生发出来。借由对主体意识“前语言”状态的深层次考察来触及人的真实存在，







等古老戏剧手段的革新。例如，剧本《我在家等待下雨》（J’étais dans ma maison et j’attendais 




































② 参见拙作《再谈正剧—试论博马舍对狄德罗的承继与超越》（《戏剧艺术》2017 年第 4 期）；《小说化的
戏剧—论“费加罗三部曲”的现代性》（《外国文学研究》2018 年第 2 期）。
③ 即“回到先前的事件”。歌德与席勒在《论史诗和戏剧诗》一文中对两种诗体进行了划定：递进式的
技巧使行动前进，更适合于戏剧；层退式的技巧具有史诗的特点，使行动远离目标，犹如回溯。参见：
Correspondance entre Goethe et Schiller, révisée, annotée, accompagnée d’études historiques et littéraires par 
M. Saint-René Taillandier, vol. 1, Charpentier, 1863, 394.
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④ 指维泰兹 1973 年在巴黎万森纳城堡（Château de Vincennes）导演的剧作《星期五或原始生活》（Vendredi 
ou La vie sauvage），根据图尔尼埃同名小说改编；以及 1975 年在阿维尼翁（Avignon）导演的剧作《卡特琳
娜》（Catherine），根据阿拉贡小说《巴塞尔的钟声》（Les Cloches de Bâle）改编。
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